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EDITORIAL

You will, I think, find this DECORATOR exciting, with its material
adding to lectures in recent meetings by Cindy Servino and Dr. Blackburn
(especially for those who were not privileged to hear their talks) and
providing new insights through the research of our member, Marion Poor.
Our next issue will feature New Hampshire murals, Wythe County, Virgi-
nia, chests, and English architectural ruins on papier macheé.

As a York Stater, I cannot allow the death of researcher/writer/
teacher Florence E. Wright on September 29, 1983, to pass unnoticed. Miss
Wright, like her teacher, Mrs. Brazer, started many of us on our decorating
careers. She taught classes in stencilling all over New York through our
Cooperative Extension Service out of Cornell University where she
worked from 1929-1951. Zilla Lea, Dorothy Hutchings, Della Harvey,
Annabelle Schwab and Betty Goodwin were a few of the many she
encouraged. How to Stencil Chairs, written by Florence and published in
1949, has been a popular manual over the years. Miss Wright accumulated
one of the first fine collections of decorated items, many now at the New
York State Historical Association. She shared her collection with others as
she shared her knowledge. Florence Wright will live on in the name of our
western New York chapter and in the memories of many as a pioneer
decorator, a gentle, generous, self-effacing person, and a fine teacher.

Margaret Coffin

NOTE: Space in this journal will dictate whether or not bibliographies will
accompany articles. Usually they can be obtained by writing your Editor.



WILLIAM BENNET FENN’S CLOCK GLASSES
by Lucinda Burleigh Servino

This article is a preliminary report. We are very grateful to The
American Clock and Watch Museum’s curator, Chris H. Bailey, for encou-
raging publication at this time. The author thanks him for his help in
preparing this material. The collection requires further study including (1)
indexing the stencils with the specific clocks in which they were used, (2)
manufacturing companies and their dates. Mr. Bailey is planning a more
comprehensive publication in the future.

When the idea for this article was submitted to THE DECORATOR, The
American Clock and Watch Museum of Bristol, Connecticut, had received
a donation of 49 stencils, mostly for clock glasses cut by William Bennet
Fenn. These beautiful cut-paper stencils made it clear that William B. Fenn
had a tremendously important place in the Connecticut clock industry, and
a unique position in the history of ornamental decoration. The complexity
and variety of his work is fantastic. Because of recent additions through the
kindness of William B. Fenn’s relatives, the museum’s collection of stencils
now numbers 541. Almost all were used for reverse glass paintings for
clocks.

Fig. 1 — Stencil cut for glass 8x6”. Ca. 1848. Glass stencilled in gold, masked and
frosted; birds and blue border painted.
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William Bennet Fenn was born on his father’s farm in Plymouth,
Litchfield County, Connecticut, in 1813. One of eight children, William
always lived on the farm where he was born. The History of Litchfield
County published in 1881 states that William “owns a fine farm of 150
acres, which is in a good state of cultivation. He has been quite largely
engaged in dealing in fat cattle for the home market.” The farm must have
been managed so that other work was possible. William’s father was a
school teacher. Both William and his father held offices in the Town of
Plymouth. One of the stencils in the collection is cut on a used ledger sheet
signed “Wm. B. Fenn Assessor Dated at Plymouth April 12th 1853.”

The county history states that at age 16 William B. Fenn “began work
with Seth Thomas Sr. in the ornamental department of the Seth Thomas
Clock Company,” also of Plymouth, “which he continued to follow in
connection with farming until 1863, since which time he has confined his
time to agriculture.” In 1863 Fenn would have been 50. He married for the
first time in 1864, and had one daughter who preserved and valued his
stencils.

Stencilled furniture first began to appear in about 1815. William B.
Fenn started his ornamental work with Seth Thomas in 1829. By 1840 the
Connecticut clock industry had already begun to turn to decalcomania,
transfering lithographs and printed glasses to meet its increasingly large

Fig. 2— Stencil cut for glass 8x6”. Fenn used this eagle with different borders.
Stencilled in silver, eagle painted. Steeple clocks made by Ansonia, Elisha
Manross, S. B. Terry and Goodrich all use this. Ca. 1850.
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Fig.3—]J. A. Wells, Bristol, Conn. one user of motif. Ca. 1843-50.
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factory production. Because of this, William B. Fenn’s return to farming in
1863 is understandable, as handwork, including his stencilled glasses, was
becoming less practical.

From The History of Litchfield County it would appear that Fenn
worked entirely for the Seth Thomas Clock Company. My preliminary
look, using the collection of The American Clock and Watch Museum,
books on American clocks, and my own collection of photographs and
work, shows that Fenn cut stencils for the glasses of at least 20 different
manufacturers. Chris Bailey suggests that Fenn worked in the Seth Thomas
department for 10 or 12 years. Then he probably set up an independent
operation and supplied many other companies between 1840 and 1863.
Because partnerships in clock companies dissolved and re-formed, and
companies started and stopped during the time when he worked, William
B. Fenn could have been supplying 16 companies at once. His most active
period was between 1840 and 1852 and only four of the companies we
know he had done work for still existed when he is said to have returned
to agriculture in 1863.

Styles of clocks in which Fenn glasses are found vary. Many appear in
empire shelf clocks. The most common is the ogee, named for its heavy
S-shaped moldings. More ogees were made than any other type of clock in
Connecticut manufacture. Fenn’s glasses appear in the ogee clocks of at
least 11 different makers. There are miniature ogees, ogees with double
doors, double moldings, reverse curves, and a variety of veneers to give an
idea of the variations. The Seth Thomas Clock Company produced a
variety of large empire heavy-cased clocks with William B. Fenn glasses in
them. The steeple clocks and other gothic variations of many manufactur-
ers (including the double steeple, candlestick steeple and sharp gothic
cases) show off his work. There are clocks with prominent columns and
stencilled splats. The musuem collection includes a few stencils for these
case parts as well. The delicate stencilled glasses were a vital part of these
wooden framed clocks which were not delicate by themselves, but were
relatively simple adaptations of the empire style.

An interesting idea in a stencilled glass is the use of revival style
columns and draped and tied curtains, an architectural motif in an ogee
case. Fenn was certainly aware of the design motifs used in other orna-
mented furniture. (See cover.)

The style of William B. Fenn’s stencils is always lacy and delicate. His
designs were innovative and in great variety. Many use scroll borders.
There are romantic motifs with cherubs, harps, lyres, nesting birds, and the
wonderful “The Young Cavalier,” a girl on her pony. Fenn’s patriotic
designs are fascinating “tours de force.” His eagles are wonderful. The
most intircate reverse stencil of an eagle and shield is particularly compli-
cated. (Fig. 3). Notice the lettering “E Pluribus Unum” in the banner.

7
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Fig. 4 — Popular on ogee clocks. Stencilled in gold, frosted. Bird painted.

There are bold reverse floral designs, not as lacy, but beautifully cut. (Fig.
6). There are strictly geometric designs, and geometric designs with beau-
tifully fine vases of flowers or birds in the center. (Fig. 4). The museum
collection includes several versions of a design I call “The Balloon Ascen-
sion” that was used in steeple clocks. It typifies a grand and exciting era
early in American industrialization.

The collection includes stencils that are well used, some torn and worn
out, some that were never completely cut, and some that appear never to
have been used. All of the stencils are cut from paper - apparently rag
paper - because, except for being worn from use, they are in excellent
preservation. Some are on used pieces of stationery; others are cut from
ledger and lined paper.
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Fig. 5 — Stencil cut for 5% x 6% glass.

Remarkably, the stencils are complete units. Where half of a border or
quarter unit could have been turned and repeated, the stencil is cut com-
pletely. Everything is cut including the repeats so that the finished stencil
needs only to be placed on the glass once.

The lines and cutouts of the stencils were not overcut in their prepara-
tion. Actually many are so intricate that overcutting would have made
them weak. Fenn used a few stamps or punches; a multipointed small star
in some of his eagle stencils, and a variety of sizes of circles. (Figs. 2, 5).

The stencils were made to stand by themselves. They don’t rely on the
use of shaded powders. Almost all of the stencils use a solid tone of either
gold or silver. Painted backgrounds are often partially open to show
pendulums or clockmakers’ labels inside the clocks. Backgrounds were
frosted, some show shaded brush work, and in the case of white back-
grounds fine brushed scroll work was added to complement the
stencilling.



Fig. 6 — Reverse stencil cut for 8 x 6” glass.

The collection includes many stencils whose designs were recut to
make another version, to change the size, or to completely replace a
broken stencil. Fenn’s work does not show the use of broken stencils so
often passed off by lesser craftsmen.

The detail and superior craftsmanship and design of William B. Fenn’s
stencils, along with the large number that exist, make the attribution of his
work easy. Most of his work exemplifying the fine quality of empire
furniture decoration must have gone to the Connecticut clock industry, a
tremendous addition to the basic factory-made cases.
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I have always been fascinated by the reverse glass paintings devised

for the many types of Connecticut clocks. So often they show a true love of
work as an occupation or as a pastime. There was also a joy in complicated
things, perhaps in making something that no one else could copy easily.
William Bennet Fenn embodied this spirit. He was a superb craftsman.
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A List of Clockmakers Who Used Wm. B. Fenn’s Glasses

F. C. Andrews, Bristol CT & N.Y.C., 1848.
Ansonia Clock Co., Ansonia CT, 1850 - 1878.
Putnam Bailey, North Goshen CT, 1830 - 1840.
Birge & Fuller, Bristol CT, 1844 - 1847.

Birge & Peck, Bristol CT, 1848 - 1859.
Boardman & Wells, Bristol CT, 1832 - 1843.
Brewster & Ingraham, Bristol, CT, 1844 - 1852.
J. C. Brown, Bristol CT, 1831 - 1855.

. Forestville Manufacturing Co., Bristol, CT, 1833 - 1853.

Wm. L. Gilbert Co., Winsted, CT, 1845 - 1866.
E. & A. Ingraham, Bristol, CT, 1852 - 1857.

. Chauncey Jerome, Bristol CT, 1841 - 1844 (ca).

Elisha Manross, Bristol CT, 1813 - 1854.

. George Marsh, Winsted, Bristol and Farmington CT, 1829 - 1833.

Smith & Goodrich, Bristol CT, 1847 - 1852.
Terry & Andrews, Bristol CT, 1842 - 1850.

. Henry Terry, Plymouth CT, 1829 - 1836.

S. B. Terry, Plymouth CT, 1840 - 1859 (ca).

Seth Thomas, Plymouth CT, 1816 - 1842, Plymouth Hollow CT,
1842 - 1865, re-named Thomaston CT, 1866 - 1980’s.

Daniel M. Tuthill, Saxons River VT, 1842.

Waterbury Clock Co., Waterbury CT, 1857 - 1930’s.

Joseph A. Wells, Bristol CT, 1843 - 1850.

H. Welton & Co., Terryville CT, 1839 - 1845.

The dates given are approximate dates of manufacture. Although
some of the dates for these companies are early, it appears that most of
Wm. B. Fenn’s work was done in the 1840’s and 1850’s. Usually it is not
possible to pinpoint the date of a specific clock.
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“READING” STEVENS PLAINS TIN
by Marion Poor

Maine tin is unique. Recognizing and understanding the technical
craftsmanship of these cheerful pieces requires the experience of studying
originals.

One general characteristic of Maine designs is that there is no evidence
of heavy pigment. At Stevens Plains we find: wet on dry, wet in wet, and
wet on wet blended. The personal signature of the painter lies in the
decorative design itself. It takes a design analyst to interpret the signature;
just as in handwriting, general characteristics prevail for both (1) Stevens
Plains wet-in-wet and (2) Buckley.

Probably it is unrealistic to say that any one tinware shape belonged to
one center; however, the fact remains that distinctive shapes and colors
give character to Maine tin. “Wet-in-wet” painting on a black background
of a flat-top box is typically Maine.

Figs. 1 and 2: Here is a fine example of the “flowering” school of
Zachariah Stevens. We see fluffy white and yellow flowers - imaginative,
with varied petal structure - (perhaps they never grew). Here are the
double cherries, Zachariah’s favorite. Note the cross-hatching in the right-
hand flower to represent highlights. Leaves include the almost transparent




three-leaf-clover type and the familiar brush-stroke form. Also present are
many fine green strokes livened up with a speck of yellow. The interesting
border is variated with dots, and cross-hatching again appears.

Figs. 3, 4, 5, 6: Two red boxes typify the designs of Buckley, himself.
He often painted from the base. (Fig. 3). Here alizarin on the red ground
forms the base of these three exquisite flowers which are semi-transparent,
as are his greens. The leaves with beautiful detail are identical on both
boxes, and dots are an integral part of each design. Transparent white
petals form his daisy flowers. (Fig. 4). The rhythm and perfect formation
of his bright yellow brush strokes become reality on these pieces. Elabo-
rate conventional motifs decorate the ends of each. On the platform box




Fig. 3

(Fig. 5) the ends are painted yellow, and the identical designs appear in
black on the dome-top- box. Top brush-stroke decorations are in yellow
(Fig. 6). On both, black rickrack is in evidence. When we see these
characteristics so flawlessly executed, we have to say “Oliver Buckley.” No
teacher can substitute for a study of these originals.

Figs. 7, 8: These platform top boxes appear to have been painted by
Oliver Buckley. The boxes, unlike in form, have closely related decoration.
An oval canister in the E. M. Holmes Collection (DECORATOR Vol XXXI,
No. 1) has an identical band in red. Scallops on the low trunk (Fig. 7) are
red below the white band, the red of the band on the oval canister in Vol.
XXXI, No. 1. Fine, intricate strokes on the white band are green, whereas
on the square platform box with white band and scallops (Fig. 8), the same
running border has both red and green strokes. The red scallops of the low
box have alizarin strokes with white overtones: the white scallops of the
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Fig. 8

square box have red and green overtones. Both boxes are completed with
the same detailed drapery swag. Both have blue strokes on the left of the
long teardrop stroke and ochre strokes on the right. But the teardrop stroke
is blue on the low box and red on the square box. Ochre borders on these
pieces are identical but simplified according to scale. The involved run-
ning border of Fig. 7 is the same as that on the oval canister, before
mentioned. A simple running brush stroke separated by two dots adorns
both Fig. 8 and the oval canister. It is interesting to observe the painter’s
skill in adapting the same design to various spaces. The same painter had to
do all three pieces. It is satisfying to bring relatives together.

Many members have researched and written about Maine tin. It is my
desire to further the study and urge a more accurate interpretation of
Stevens Plains painting.
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DUTCH DECORATIVE PAINTED FURNITURE
SINCE THE 17TH CENTURY
by Roderic H. Blackburn

My interest in Dutch decorative painted furniture derives from curios-
ity about a remarkable group of painted cupboards (Fig. 1) found in New
York and New Jersey. These cupboards are among the most interesting
examples of American folk art known, a distinction only exceeded by the
mystery of their origin. Although they have been known to antiquarians for
most of this century, their specific origin and the meaning of their decora-
tive motifs have eluded researchers to this day.

They are presumed to have derived from Dutch prototypes because
their form is that of the Dutch cupboard (“kas” or “kast” singular, “kassen”
or "kasten” plural). These American versions, made in New York and New
Jersey, are known from hundreds of surviving examples that were not
decoratively painted. These were made in the 17th and throughout the 18th
centuries. Yet most of the painted cupboards found in the same areas are
sufficiently different in form from the others to raise some doubt as to their
American origin, though no exact prototype has been found in the Nether-
lands. Researchers have thought the cupboards were made in the late 17th
and early 18th centuries, apparently assuming that their un-American
decoration would place them closer to the Dutch in time if not in place.

Recently two articles have been published: one is a careful evaluation
of what is known of these cupboards (P.C. O’'Donnell, “Grisaille decorated
kasten of New York”: ANTIQUES May 1980) and the other, speculation on
the meaning of the decoration (F.H. Fabend, “Two ‘New’ Eighteenth-
Century Grisaille Kasten”: THE CLARION, Spring-Summer 1981). Yet still
the basic identity of these cupboards remains unsolved.

Iresolved to seek answers to the questions that these cupboards posed
while I was conducting research during two trips to the Netherlands in
1983. Are these cupboards all of American origin? Are there Netherlands
prototypes for their form and decoration? If so, when and where were they
made? What are the immediate and the ultimate sources for the decora-
tion? What is the meaning of the decoration? What are the functions of the
cupboard?

These trips to the Netherlands were for the purpose of researching the
origins of American Dutch material culture (paintings, silver, furniture,
ceramics, textiles and architecture) in preparation for a book and exhibi-
tion. Quickly I discovered that the Dutch have a rich tradition of painted
furniture encompassing over two dozen forms, not the least of which were
painted cupboards (Figs. 2 and 3). Many examples were found in four
museums that specialize in regional and rural Dutch life. With the generous
assistance of interested museum directors, curators and other researchers, I
began to piece together an understanding of painted decoration in the
Netherlands.

18



Fig.1— New York or New Jersev cuphoard, 18th century. Painted in grisaille (more accurately, in
white, Black and hluegrey). Colledtion of the Metropolitan Museun ol Art.

This is one of 10 known Amerdcan-made oipboards decorated with motifs of the type
found on furnitire made and decorated in the Netherlands in the 18th century. The swagsand
pendant fruit relate to a long tradition of architecturul ornamentation begun in the Ttalian
Renissance and copied from printed sonrces by both northern Evropean architects and
decorative painters. The fruits; especially the pomegranate so prominently displayed. appear
1o be svmbols of fertility appropriate to the funetion of these cupboards: to store the quantity
of valuable linenus and other cloth brought to a marringe by a bride and added to in subsequent
veurs (and stored in more cupboards). Thus | believe the decorated cophoards were for
marriage

19



Fig. 2 — Netherlands cupboard, 18th century. From an illustration in an 1914 article on painted Nether-
lands furniture from the Zaandam area. (G. J. Blees Kzn, “Oud-Zaansche Volkunst” in Het Huis
Oud en Nieuw, 12 Jaarg 1914. Uitgave: Ed. Cuypers Arch J:Luyken str:2 AMST:).

This cupboard was then in the Friesian Mennonite Orphanage in Zaandam and was dated
by the author ca. 1750. Its present existence hasn't been established. This cupboard is made in
essentially the same design as three of the New York/New Jersey cupboards. All are of
carpenter (not cabinetmaker) quality of construction and sign-painter quality of decoration
(probably in grisaille). Such a close relationship between the Old and New Worlds is rare in
furniture and, I think, means that the person or persons who built and/or painted the American
cupboards was trained in this tradition in the Netherlands and emigrated, temporarily or
permanently, to New York and possibly New Jersey and practiced his/their trade for at leasta
while in the 18th century.

Dating American cupboards is almost impossible because they were made in essentially
the same form for over a century, from the late 17th century to the early 19th century. Surviving
Netherlands-painted cupboards date from the 18th century and early 19th century. Most
surviving Netherlands pieces appear to be from the mid-or late-18th century. So it is still not
possible to say whether the New World painted cupboards are mid- or even late-18th century.
The assumption has been that they were late-17th or early-18th century because they were so
traditionally Dutch and thus early, not being influenced by English furniture and decorative
styles. This can not be proved, especially since the Dutch maintained conservative styles and
forms all through the 18th century in both countries

The doors are painted with the usual architectural niches which here uniquely contain the
images, as if stone statues, of Athena, left, goddess of beauty, and Juno, goddess of wisdom.
Both appropriately symbolize virtues that a bride should bring to her marriage. The fact that
they both hold weapons ought not be missed by the prospective groom.

20



Fig. 3 — Kust, ar cuphoursl, of the Assendelit type, mid- o late-18th century
Aasencellt fs ame of the soiall tow s near Zaandanm i hich sueh cupboards have been tound. 1t has long
Been assummioel that ey were madle there. This assumption has not been proven, theugh at least one eophoard
af this style exists which was ariginally built into i house swall, sugaesting o local maker. Docwments and o lute
14th century Amsterdien engraved view confirn that painted fumitare was sold and probably made in that
city. (Fiw 71 This does not mean that furpiture was not also made in Zaandan and neighboring towns,
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The origin of decorative painting on Dutch furniture undoubtedly
dates back several centuries. Originally it may have been started by the
wealthier class and later imitated by the less wealthy. But by the late 17th
century it was primarily the furniture of the middle class, both urban and
rural, while the upper classes tended to favor unpainted hardwood furni-
ture (excepting special pieces like some tea tables, perhaps influenced by
oriental lacquered furniture) usually oak in the early centuries and then
walnut and mahogany in the 18th and 19th centuries. Documentation for
the large-scale production of painted furniture begins about 1660 when
mention is made in Amsterdam records of “witwerkers,” meaning “white
workers” or men who made things from white wood, soft wood, like
spruce, which was largely imported from Scandinavia. It was not a valua-
ble wood so it was cheap; it was also easy to fashion into furniture. You
could make several pieces of soft wood in the time it would take a
cabinetmaker to make a fine oak piece. So the furniture, also, was inexpen-
sive. Softwoods, when freshly cut, did not have the attractive character of
the hardwood pieces so they were painted either in solid colors, or, if the
look of carved decoration on the hardwood pieces was desired, then
decorative painting was applied in imitation of carving (leaf and vine,
figures, pendant fruits) or of paintings (Biblical scenes, ships.)

By 1690 the witwerkers were members of the Guild of Fumniture
Makers and were required to make a masterwork (a proof of their mastery
of the craft) before they were free to work on their own. They were
restricted to working in soft woods, while other sections of the Guild
worked in hardwoods. Although witwerkers were known to have been
active in Amsterdam it is quite likely they were also to be found at least in
Zaandam just north of Amsterdam where there were many sawmills and
where in the 19th century a number of their products, principally the
cupboards, were found. It is also likely that they sold their products to
other areas or to people like ships’ officers, who took them back to their
home towns. A number of painted pieces of furniture have been found on
the isolated island of Ameland in the north, some of which appear to be of
the type found in and around Zaandam, suggesting they originally were
made in the latter region or in Amsterdam. The principal surviving furni-
ture pieces which may be associated with the Amsterdam/Zaandam
region include cupboards (three types); bed benches (for getting into high
cupboard beds); drop-leaf, tilt-top and folding tables; corner cupboards;
trays; chests, and boxes. Almost all of these date from the 18th and early
19th centuries.

I should remark here that the Dutch understanding of their painted
furniture is still speculative for little concentrated research has been done
on this subject. There is only now a beginning consensus of hypotheses
about when and where different pieces may have been made, with almost

22



no documentation to support these hypotheses. So what I write here is my
own distillation of the ideas I have heard (often contradictory) influenced
by the objects I have seen. This is especially true of the painted furniture
which seems to be associated with the Amsterdam/Zaandam region. Less
speculative is the second group of Dutch painted furniture which is found
in the northeast province of Friesland.

Ironically, Friesland and the Amsterdam/Zaandam region are cultu-
rally poles apart, yet they are the two regions in the Netherlands that
fostered a painted furniture tradition. Amsterdam was cosmopolitan, rich
and progressive. Friesland was isolated geographically and culturally, its
people speaking their own language and sharing a culture with the Ger-
mans and Danes of the North Sea coast more than with the rest of the
Netherlands. The Friesian painting tradition, however, is associated with
four small towns on or near the west coast of the province, bordering the
Zuider Zee. Their orientation was to maritime commerce in this otherwise
agricultural province. Lacking a suitable harbor, the men sought employ-
ment with the fleets sailing out of Amsterdam and Zaandam. So the story
goes that the sailors brought home Chinese porcelains and Indian chintz
textiles from Amsterdam which influenced their choice of colors and
designs as they developed a distinctive painting style with which they
literally covered their paneled walls and furniture. The town of Hinde-
loopen is best known among this group for the richness of its painted
decoration, many pieces of which survive in museums and private collec-
tions. The nearby towns of Molkwerum, Workum and Koudum, judging
from the few surviving pieces, developed similar but distinguishable
styles.

Another traditional belief is that the seamen, on returning home for the
winter, would occupy their time by painting, a way to augment their
income and enhance their homes. No one knows for sure when this paint-
ing tradition started though the earliest dated piece is a cupboard made in
1713 (Fig. 4). It was executed with a sophisticated hand suggesting that this
kind of decoration was well developed by the early. 18th century. Although
I doubt that this painting tradition would predate the advent of decorative
painting in Amsterdam or Zaandam, it might well have been inspired by
the latter in the last quarter of the 17th century, given the unusually close
contacts between these villages and those ports.

The period of production for both regions seems to have been into the
early 19th century with the interesting exception of Hindeloopen where it
continued well into the 19th century and then, for the last century, has
prospered primarily by catering to the tourist trade. Today six shops
maintain the traditional style of decoration on all manner of wood objects.
The colors are not quite as vibrant and pure as the originals (the commer-
cial pigments of today are inferior) and most of the painting style is not as
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Fig. 4 — Hindeloopen kas, dated 1713, Palychirame patnted decaration. Collection of i Fries S vt aritim, il
The qpuulity of constrietion and painting of this cupboard. he carliest duted nde
that the painted decoration tradition that this village is so well known for prust hanve startod in the late 1 |lh century. The
;pmlllrdl! rniitnges are distimetive o at Loast some Flindeloogun cuphosrds. Also characteristic of Hindelogpen work is the

wine and beaf devaration which appears on most painted pieces froo this village. Bt this s also a commuon decorative
eletnent in Netherlamds carved oak furnitare aud arehtectire o the 17t contury and s i o in the Hengpleenee
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Fig.5 — Mr. Roosje busy at work in his shop in Hindeloopen. Notice wood candlesticks on a turntable.
For five generations his family has been painting many forms of furniture in the traditional
Hindeloopen style in this small second floor workshop.

fully developed as before, being done with greater speed and less inte-
grated design. [ visited the shop of Mr. A. R. Roosje, the fifth generation of
his family to be in the trade, and by acknowledgement of others, the best
painter in the town. His shop and studio are in a 17th century house. The
two main rooms of the first floor are a jumble of finished pieces for sale:
chairs, chests, boxes, cradles, spoons, racks, etc. Up the steep stairway to
the second floor and to the rear is a small room seemingly unchanged in a
century. This is the studio or painting workshop. It is cluttered with
magazine and other pictures pinned to the walls, paint spattered over the
floor, four chairs and three small workbenches. Mr. Roosje is painting
candlesticks and a chair (Fig. 5): his young wife is painting coat hangers; a
young man is varnishing the finished products, and the elderly father is
sitting and enjoying the company, as he has been retired for some years.
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Fig. 6 —In the room in front of Mr. Roosje’s workshop, on the secord floor, was found this elaborate
painted decoration, characteristic of painted walls once found in many Hindeloopen houses.
Unlike today, the early decoration was done with pure powdered pigments in oil and has
retained its vibrant coloring unchanged.
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GCEZICHT van de NOORDER ~MARKT en KERK,
tot Amfierdam.
Ze ‘,/{M/t"erdlgf 0/ SAP L@m //(f/}m/}v:

Fig.7 — View of the market at the North Church, Amsterdam. From P. Fouquet Jr.’s Atlas illustrating
the buildings of Amsterdam in the 1780’s.

They work at a good pace but are relaxed in their conversation. It is a
family affair and if you were to overhear them you might think they were
sitting around the kitchen table conversing as they ate. Mr. Roosje is proud
of his work and hastens to show the visitor all that he does, not out of an
excessive desire to sell but out of delight to find a visitor who has a real
appreciation of his work. And then the piéce de résistance: he showed me
what at first appeared to be just a dark storeroom on the second floor but
with the drawing of the curtains revealed the most elegant painted decora-
tions - all over the walls and ceiling (Fig. 6). These, he said, were done
when the house was built in the late 17th century. What beauty to be hidden
away! This was his private inspiration and pride.
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Zuider Zee Museum, Mr. E. Klijn, Curator of the Nederlands Openlucht-
museum, Prof. Th. Lunsingh Schleurleer of Leiden University, Dr. and
Mrs. Wassenberg of Deventer, and especially Mr. and Mrs. J. Schipper of
Amsterdam whose extensive knowledge of this subject I have relied on
most heavily.
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CORNER OF FACTS

STRIPING COLORS

Marie Washer submitted the following information from an article in
The Hub, a journal published from 1891-1897:

In the line of tube striping colors; white, black and some kinds of
yellow are the most generally found short, especially is this true of flake
white. To test a color as to this quality, mix some to the right spreading
consistency, and then, dropping a little of the pigment on to the tip of a
palette knife, allow it to run off. If it works off the knife in lumps and
patches, it may be called short.

This fault may, to a certain extent, be remedied by mixing with an
elastic body varnish, instead of oil. Caution should be observed in adding
japan. We have seen a pretty free working color shortened up until it
worked miserably by the addition of a drop or two of japan in excess of the
proper quantity.

About the freest and pleasantest working colors for striping are Indian
red, orange chrome, Naples yellow, Tuscan red and the various shades of
green.

NEWS FROM OUR MUSEUM:

Our special exhibit — from now until Labor Day 1984: “Brush-stroke
Wall Painting,” in the Upper Gallery. Photos of thirteen houses in which
this painting is found in New York, Vermont and Massachusetts, photos of
original walls, replicas of designs as they would have looked when new,
and artifacts showing similar motifs make up the exhibition.

Anticipated in the near future: North-painted tinware. Exact mount-
ing date of this exhibit not yet announced.
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Original Articles Donated to H.S.E.A.D. Inc.
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Transfer Landscape Metal Tray

Stencilled Nursing Warmer

Metal Leaf Tray

Gifts of Anna Day
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Original Articles Donated to H.S.E.A.D. Inc.

Tinsel Painting
Gift of Nadine Wilson

Brass Handle Trunk
Gift of Nashoba Valley Chapter
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HSEAD Museum Acquisitions
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HSEAD Museum Acquisitions

APPLICANTS ACCEPTED AS MEMBERS
Albany, New York — April, 1984

Pat Ellis

Nina F. Kelley
Jeanne F. Williams
Roberta Hall

Blair C. Ohaus
Ruth B. Smith
Betty Hahle
Norma Fitzpatrick
Mildred Macdonald
Eleanor Merullo
June Pierce
Ardelle Janes
Mary Barlow
Polly Forcier
Eileen Guinta

34 Fort Amherst Rd., Glens Falls, New York 12801
2044 Blackwater Rd., Chillicothe, Ohio 45601
2209 Walker Ave., Burlington, N. Carolina 27215
111 Clapp Rd., Scituate, Mass. 03066

Box 582, Sunnybranch Rd., Far Hills, N.J. 07931
6771 Chase Rd., LaFayette, New York 13084

405 Midway, Riverton, New Jersey 08077

687 Pinewood Ave., Troy, New York 12180

17 Ashmont Park, Melrose, Mass. 02176

14 Lincoln Ave., Danbury, Conn. 06810

12 Sherwood Place, Hyde Park, N.Y. 12538

99 Parmenter Rd., Framingham, Mass. 01701

116 Buck Lane, Haverford, Pa. 19041

Loveland Rd., Norwich, Vermont 05055

21 Apple Tree Rd. R.D. #1, Fleminton, N.]J. 08822
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MEMBERS “A” AWARDS
Albany, New York — April 1984

Country Painting

Lois Tucker
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Country Painting




Country Painting

Shirley Baer

Stencilling on Wood

Shirley Berman
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Stencilling on Tin
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Pat Smith (Mrs. Ronald W)

Pontypool

Deborah Lambeth
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Glass-Stencilled Border

Marjorie M. Hennessey

Glass-Metal Leaf Panel

Joyce Holzer
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Special Class

Helen Gross

Margaret Watts
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Special Class

Astrid C. Thomas
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Special Class

Phyllis Sherman

Maryjane Clark
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MEMBERS “B” AWARDS
Country Painting
Deborah Gideon Lois Tucker
Stencilling on Tin
Trudy Valentine
Stencilling on Wood

Laura Orcutt

Pontypool Painting
Phyllis Sherman

Glass - Stencilled Border

Dorcas Layport
Trudy Valentine

Glass - Metal Leaf Panel
Dorcas Layport

Special Class
Maryjane Clark

REPRODUCTION AWARD

Original Clock Case - Courtesy, Molly Porter

Reproduction - L. Steven Porter
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Jean Pokorny

Ardelle Steele

Dolores Samsell

Peggy Waldman



THE BOOKSHELF
by Carol Heinz

Meubles Peints, (Painted Furniture) by Sophie Moutiers, 1980, trans-
lated by Frances Dees Jones 1983, Distributed in U.S.A. by Dees, Inc. Rt. 1,
Box 148, Gold Hill, N.C. 28071.

Meubles Peints, (Painted Furniture) by Sophie Moutiers is a fine
collection of color photographs and descriptions of European Painted
Furniture. The introductions and descriptions are written in French.

Italy, Spain, Germany, Portugal and mainly France are the origins for
the lovely pieces described by Sophie Moutiers. The book is organized into
categories of furniture utility ie.; desks, chairs, armoires, etc. Sixty-four
large pages present color photographs with narratives including origin,
date and appearance of each piece. Fifteen specific techniques with color
details used on the European painted furniture conclude this lovely book.

An English translation of furniture descriptions in small pamphlet
form can be obtained with Meubles Peints.

A review of Meubles Peints poignantly illuminates the European
influence on American furniture.

American Folk Art, Expressions of a New Spirit, Dr. Robert Bishop,
Director, Museum of American Folk Art, Curator of the Exhibition, New
York, November 1982.

American Folk Art, Expressions of a New Spirit by Dr. Robert Bishop
is a catalogue and exhibition funded by United Technologies Corp. Var-
ious crafts are represented in the three categories of folk painting, folk
sculpture and folk textiles in 119 pages of color photographs.

American Folk Art commences with a discussion of what character-
izes folk art. The section on folk painting includes painted furniture,
fracturs, theorems, tinsel pictures, graining and portraits. William Mat-
thew Prior of Maine and Boston is portrayed as a portrait artist. Prior also
painted portraits on reverse glass in a Gilbert Stuart style. The recent
Exhibition at Danvers had a fine example of Prior’s reverse glass -
remember George Washington in the right hand corner?

Folk Sculpture is typified in imaginative whirligigs, decoys, weather-
vanes and pottery. A fence gate made to look like a flag helped a farm in
New York celebrate our country’s centennial.

American Folk Art, Expressions of a New Spirit by Dr. Robert Bishop
has an impressive bibliography and presents a unique selection of folk art.
The catalogue fails to reveal a purpose, length or location of this exhibit.
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NOTICE FROM THE TRUSTEES

FALL MEETING 1984
Genesee Plaza Holiday Inn, Rochester, NY
October 3, 4, 5, 1984

SPRING MEETING 1985
The Worcester Marriott, Worcester, MA
April 26, 27, 28 1985

NOTICES

Bylaws
Article II
Section 4.
a. Annual dues for active and associate members shall be payable as of
July 1, which shall be the beginning of each fiscal year.
b. If any member has not paid dues or other indebtedness to the
Society by November 1, the membership shall be terminated. Rein-
statement shall be at the discretion of the Board of Trustees.

Oct, 1983—Effective January 1, 1984, H.S.E.A.D. will no longer guaran-
tee return postage.

Anyone desiring to become a member must write to the Applicant Chair-
man for the necessary forms.

NOMINATIONS PLEASE

Each year members are given the opportunity to submit names for consid-
eration by the Nominating Committee in selecting their nominations for
the Board of Trustees. Four Trustees will be elected at the Annual Meeting
of the Corporation at which time the terms of the following Trustees will
expire:

Mrs. Arlene Clinkman  Mrs. M.I. Sherman

Mrs. Kenneth L. Day ~ Edward Stannard, M.D.

Please send the names of your candidates to the Chairman no later than
September 1, 1984. Mrs. Robert Wilbur, 843 Green Way Circle, Waynes-
boro, VA 22980.

CHANGE OF ADDRESS
To avoid delay in receiving THE DECORATOR and other Society
mailings and thus adding to the already heavy mailing costs, please notify
the Membership Chairman promptly of any change of address.
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POLICIES

Use of Society Name and Seal

Exhibitions:

Chapters or Members may sponsor Exhibitions using the name of the
Society with written permission of the Treasurer of the Society provided
that only originals, “A” or “B” awards, approved portfolios of Certified
Teachers and applicant pieces submitted within the last five years, are
exhibited. Any exception will be at the discretion of the Board of Trustees.

Opinions or Criticisms:

Members should not use the name of the Society when writing per-
sonal opinions or criticisms to newspapers and magazines. Any matter
requiring action by the Society should be referred to the President of the
Society.

The Official Seal:
The Official Seal of the Historical Society of Early American Decora-
tion, Inc. shall not be duplicated or used by individuals or chapters.
(Exception: Upon application, Chapters will be granted permission to
use the seal for the cover of their yearly program. Passed by the member-
ship at Fall Meeting, 1966.)

Membership List:
Permission of the Board of Trustees must be obtained to release the
Society’s Membership List.

Meetings:

Taping of HSEAD, Inc. functions is not permitted.

There will be no refunds for meeting registrations, special, tours,
and/or admission fees.

New Policies
July, 1977—An applicant may have three consecutive years in which to
complete requirements for regular membership.

Sept, 1978 —Names of candidates for consideration by the Nominating
Committee in the selection of nominations for the Board of
Trustees must be sent to the Chairman of the Nominating
Committee by September 1st.

Sept, 1980—That the Standards and Judging Committees be separated
into two committees, the Standards Committee to set the
Standards of Craftsmanship and the Judging Committee to
judge those articles submitted for judging according to the
established standards.



MASTER TEACHERS

MRS. JOHN CLARK, Norwell, MA
MRS. PAUL L. GROSS, Sebring, FL
MRS. ROBERT HUTCHINGS, Tucson, AZ
MRS. SHERWOOD MARTIN, South Windsor, CT.
MRS. JOSEPH B. WATTS, Toms River, NJ

MASTER CRAFTSMAN

MRS. EUGENE BOND, Dorset, VT
MRS. G. RICHARD BURNS, Montpelier, VT
MRS. JOHN CLARK, Norwell, MA
MRS. GEORGE R. CRUZE, Devon, PA
MRS. CLYDE EDRINGTON, Colona, NJ
MRS. PAUL L. GROSS, Sebring, FL
MRS. ROBERT HUTCHINGS, Tucson, AZ
MRS. ROBERT B. KEEGAN, Hudson, OH
MRS. HARVEY E. LAMBETH, JR. Schenectady, NY
MRS. SHERWOOD MARTIN, South Windsor, CT
MISS. MARIA D. MURRAY, Kingston, NY
MRS. M. I. SHERMAN, Glens Falls, NY
MRS. JOHN J. THOMAS, Hingham, MA
MRS. RAYMOND B. WALLACE, Fitchburg, MA
MRS. JOSEPH B. WATTS, Toms River, NJ

SCHEDULE OF MEMBERSHIP DUES
OF THE H.S.E.A.D., INC.

Charter and Regular Members ... $20.00
Family MEMDETS ......cccoimiiimimiiimiiniiisssimsims s sty $30.00
ASSOCIALE MEIMDETS .evviivvieievieeaieisiessiiirevaaesiae s s sessanesans $50.00
BENELACLOTS wvvveevereeeereeesiureeeastetaesian s nbas st s e as st $3000.00
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ACTIVE CERTIFIED TEACHERS

MRS. L.R. ALDRICH, Keene, NH — country painting, stencilling
MRS. WILLIAM BERKEY, Wayne, PA — country painting

MRS. JANE BOLSTER, Berwyn, PA — country painting, stencilling, glass painting,
and freehand bronze.

MRS. JOHN CLARK, Norwell, MA — stencilling, country painting, metal leaf,
freehand bronze, Pontypool, glass painting, Victorian flower painting.

MRS. CHARLES COFFIN, Saratoga Springs, NY — country painting.
MRS. AUSTIN H. EMERY, Averill Park, NY — country painting, glass painting.
MRS. WAYNE F. FRY, Delmar, NY - country painting, stencilling, metal leaf.

MRS. PAUL L. GROSS, Sebring, FL. — country painting, stencilling, Pontypool, glass
painting, metal leaf, freehand bronze, Victorian flower painting.

MRS. FRANK W. HALLETT, Bourne, MA — Country painting.
MRS. JACK E. HENNESSEY, Albany, NY — country painting,
MRS. KENNETH HOOD, Holcomb, NY — country painting.

MRS. ROBERT HUTCHINGS, Tucson, AZ — country painting, stencilling, metal leaf,
freehand bronze, Pontypool, glass painting, Victorian flower painting.

MRS. ROBERT KEEGAN, Hudson, OH — country painting, stencilling, metal leaf,
freehand bronze, Pontypool, glass painting, Victarian flower painting.

MRS. R.C. MARTIN, Charlotte, NC — country painting,

MRS. SYLVESTER POOR, Augusta, ME — country painting, stencilling.

MRS. E. BRUCE REID, Averill Park, NY — country painting.

MRS. EDWIN W. ROWELL, Pepperell, MA — stencilling, country painting, Pontypool.
MRS. DONALD H. STARK, Glen Falls, NY — country painting.

MRS. DONALD STEELE, Chatham, NJ — country painting.

MRS. HAROLD SYVERSEN, Closter, NJ — stencilling, country painting, Pontypool.
MRS. JOHN J. THOMAS, Hingham, MA — country painting, stencilling.

MRS. WILLIAM S. TIFFANY, Middletown, NJ — country painting.

MRS. CHARLES C. WALL, Plymouth, MA — country painting, stencilling.

MRS. JOSEPH B. WATTS, Toms River, NJ — stencilling, country painting, metal leaf,
freehand bronze, glass painting, Pontypool, Victorian flower painting.

Retired Certified Teacher who is willing to serve as a Consultant:

MRS. SHERWOOD MARTIN, South Windsor, CT — stencilling,
country painting, metal leaf, freehand bronze, glass painting,
Pontypool, Victorian flower painting.
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Advertise in
THE DECORATOR

Rates Per Issue

$75.00 Full Page
$40.00 Half Page $24.00 Quarter Page

Quarter page limited to 8 lines

Send Ads and inquiries to

MRS. CHARLES B. COFFIN

27 Andrews Street
Saratoga Springs, NY 12866

ARNOLD A. JACOBS DAYS: (914) 356-0120
Director EVES: (914) 356-4460

THE GOLD LEAF PEOPLE™

GENUINE, COMPOSITION, VARIEGATED LEAF
TOOLS, SUPPLIES, COATINGS
GOLD LEAFING KITS & TECHNICAL LITERATURE

Featuring 48 Hr. Coast to Coast Service

ART ESSENTIALS OF NEW YORK
P.O. Box 678
Spring Valley, NY 10977
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Makers of quality stands for trays of all shapes and
sizes. Numerous styles available such as this Chinese
Chippendale style cluster column leg with arched
stretchers and finial. Send description of tray to be
mounted for our recommendation.

We are also buying trays of various qualities and
conditions. Please send description and your phone.




COLONIAL ¢& SHAKER
S
(?EPRODU(ZT\O\&

Makers of fine reproduction Bride’s Boxes in three nesting sizes.

These are made from cherry and are fastened with either copper tacks
or chair caning as in the original tradition.

SIZE PRICE
No. length width  height height of lid tacked laced

1 19  12%” 7 3” 45.00 50.00
2 17%” 107 6” 21" 41.00 46.00
3 15%” 14" 5” 27 37.00 42.00

We also carry a full line of Shaker oval boxes and carriers.
Send 50¢ for 16 page mail order catalog or visit our workshop.
Wholesale inquiries welcomed.

ORLEANS CARPENTERS

Box 107-C / Rock Harbor Rd. / Orleans, Ma. 02653 / Tel.: (617) 255-2646



SLEEPER’S CATALOGUE

Tools, Materials and Supplies
for Finishing, Decoration and Restoration
® Graining and Marbling Brushes, Combs, Rollers,
Feathers

® Stencil Brushes, Swivel Knives, Pounce Wheels,
Paper, Floor Canvas
® Bronze Powders in 12 shades and colors
® Lining Fitches, Square and Pointed Quills in 15
Sizes, Sword Stripers
® Clear and Tinted Graining Glazes, Powdered
Pigments, Japan Paints in a full range of colors
Catalogue $1.00 (refundable)
S. Sleeper Co.
Desk H

Route 107-A East Kingston, NH 03827

QUALITY HANDCRAFTED TINWARE

Accurate reproductions of Coffee Pots, Tea Pots & Caddies, Tintrunks,

Apple & Bread Trays, Etc.

Robert Faulkner
124 McLean Drive
London, Ontario

Tel: (519) 453-2848 N5X 1Y5, Canada
List of Articles Available — $1.00

GERTI'S
PAINTING & STENCILLING
SUPPLIES
P. O. Box 144 — Millbury, MA 01527
(617) 865-3077

Send for Free Catalog
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HISTORICAL SOCIETY OF
EARLY AMERICAN DECORATION, INC.
CHAPTERS AND OFFICERS
1983-1984

CENTRAL NEW YORK: New York
Joseph O. Clintsman, Chairman ~ Mrs. Brian DuMond, Secretary

CHARTER OAK: Connecticut
Fraser Mattison, Chairman Mrs. Joseph J. Wilk, Secretary

EVELYN M. HOLMES: Maine
Joseph Wooters, Chairman Mrs. Sylvester Poor, Secretary

FAIRCHESTER: Connecticut and New York
Roger H. Parish, Chairman Mrs. Paul VanderWende, Secretary

FLORENCE E. WRIGHT: New York
Robert Corretore and Mrs. Paul Flint, Co-Chairmen
Mrs. E. Kirke Hart, Secretary

GENESSEE COUNTRY: New York

. James W. Loveland, Chairman Mrs. Philip Welch, Secretary
HUDSON VALLEY: New York and Vermont
Richard Decatur, Jr., Chairman Miss Barbara Smith, Secretary

LONG ISLAND: New York
John M. Pokorny, Chairman Mrs. George Bickel, Secretary

MARYLAND: Maryland
Charles C. Ayers, Chairman Mrs. R. Douglas Miller, Secretary

NASHOBA VALLEY: Massachusetts

. Guerino Fraioli, Chairman Mrs. John V. Blanchard, Secretary

NEW JERSEY: New Jersey
John A. Samsell, Chairman Mrs. Gordon A. Glover, Secretary

OLD COLONY: Massachusetts
George Baer, Chairman Mrs. John Layport, Secretary
PIONEER: New Hampshire and Vermont
Philip L. Davis, Chairman Mrs. Daniel Downes, Secretary

SHENANDOAH: Virginia

. Marsden Champaign, Chairman Mrs. Ned E. Dixon, Secrei iry

STEVENS PLAINS: Maine
Donald Tucker, Chairman Mrs. John Powell, Secretary

STRAWBERY BANKE: New Hampshire and Massachusetts
Donald Furnari, Chairman Mrs. Richard Trepanier, Secretary

WILLIAM PENN: Pennsylvania
Paul Thompson II, Chairman Mrs. Robert L. Zullinger, Secretary



COMMITTEE CHAIRMEN 1984-1985

Applicants ... Mrs. William J. Heinz
4625 Quarter Charge Drive, Annandale, VA 22003
(GIXFTIAR e tnersrmm s ety %7300 00000 008900 60 ¢ Mrs. William P. Corvini
1 South Cherry St., Plymouth, MA 02360
Convention Planning ......................ccov... Mrs. John Clinkman
57 Tedesco St., Marblehead, MA 01945
Editor, The Decorator ............cccovevuunn. Mrs. Charles B. Coffin
27 Andrews St., Saratoga, NY 12866
Editor, The Newsletter .......................... Mrs. John J. Thomas
21 Mast Hill Rd., Hingham, MA 02043
Education s aeaiis oy s ey di e Mrs. William S. Tiffany
16 Winding Brook Way, Middletown, NJ 07748

Assistants:
Slide Program ....................... Mrs. William S. Tiffany
16 Winding Brook Way, Middletown, NJ 07748
Carousel Rentals ........................ Miss Barbara Smith
Box 191, Poultney, VT 05764
Teacher Listings .........cocoviviiiunennn. Mrs. Arthur Beyler
Box 161, Dennis, MA 02638
Training School Director ............. Mrs. Edwin W. Rowell
101 Townsend St., Pepperell, MA 01463
Exhibition ........oooiiiiiiiiiiiiiiiiaiiiiiaeananas Mrs. John Hoover
249 Brookside Ave., Wyckoff, NJ 07481

Finance:

Treasurer s s weswrinies ivamsesm s wainm s Mrs. M. I. Sherman
2 Apple Lane, Glens Falls, NY 12801
Custodian of Assets ............ccccvvvivnennn Mrs. John A. Samsell
24 Spencer Lane, Warren, NJ 07061
Finance Comm. Chairman ................. Mrs. Wilfred W. West

South Road, Rt 1, Box 447A, Fremont, NH 03044

Endowment Fund:

Chairman and Treasurer ............... Mrs. George C. Watt
54 Forrest Drive, Short Hills, NJ 07078
Work Photo Program .................. Mrs. Richard Berman

29 Richard Place, Massapequa Park, New York 11762

Historian ...........ccoeiiriiiiiieiinienennnnnn. Mrs. Clyde Edrington
50 Prospect Lane, Rt 29, Colonia, NJ 07067

Historical Research ...........covviviiivinininnns Standards Committee



Judging s ma s i R e R T TR o e e Mrs. Edward C. Britt
131 Grant St., Newark, NY 14513

Lending Library of Designs ..................... Mrs. Donald Furnari
R.F.D. #1, Box 544, Plaistow, NH 03865

Liaison Officer ......c.ouuiiimmmaeiiianiaiinnns Mrs. J. August Duval
30 Ellison St., Jaffrey, NH 03452

Materials and Products ..................... Mrs. Donald K. Hamblett
60 Miles St., P.O. Box 295, Millbury, MA 01527

........................... Mrs. C. J. Gearin, Jr.

14 Mattapan St., Falmouth, MA 02536

Membership .......ccoiiiiiiiiiiiiiiiiiaiiiinnn, Mrs. Lothrop Hedge
Long Pond Rd., Plymouth, MA 02360

Membership Relations ....................... Edward Stannard, M.D.

28 Fourth St., Fair Haven, VT 05743

Museum Committees:

Director/Curator .........c..cciiiiiiiiiiiinn. Mrs. Wayne F. Fry

75 Mosher Rd., Delmar, NY 12054

LiDrarian ..c.oe.eecuseceiinmeeneneee vorasneanns Mrs. Laura M. Olf
1557 Tina Lane, Castleton, NY 12033

Nominating .qus s s sbliisaTEsaml o oo e e v vansenens Mrs. Robert Wilbur
843 Green Way Circle, Waynesboro, VA 22980
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